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This issue completes the Fifth Volume of “THE VIOLIN TiMEs.” To inaugurate 
the commencement of its sixth year we have placed aside a large parcel of Violin Music 
which we have much pleasure in offering, free of charge, in lots of the marked value 
los. each, to everyone of our own subscribers who will influence 2 new subscribers 
and send same in addition to the renewal of their own subscription. This offer 
holds good till November the 1st for England, or November 30th for America and 
abroad, by which dates all subscriptions must have reached the Secretary of “THE 
VIOLIN TIMES,” 38, Warwick Road, Earl’s Court, London, S.W. In forwarding the 
names of new subscribers, please state whether exercises, duets, or pieces for violin and 
plano are wanted ; also giving degree of difficulty, whether easy, moderately difhcult, or 
difficult, as no lists can be sent for selection. 


The Annual Subscription to “The Violin Times” zs 2s. 6d. per annum, post free for the 
United Kingdom, or 88. per annum /os¢ free for America, the Colonies and Abroad. 


To the SECRETARY OF “THE VIOLIN TIMES,” 
38, WARWICK ROAD, EARL’s COURT, LONDON, S.W. 


Please forward me “THE VioLIN Times,” for one year, for which I enclose 
Crossed Parr’s Bank, Limited. 





Name 





Postal Address 
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NOTICES. 

Those of our subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the next 12 months with as little 
delay as possible, or the posting of their 
copies will be discontinued. 

Annual subscriptions (12 issues) 2s. 6d. post 
free for ihe United Kingdom, and 3s. for 
America, the Colonies, and abroad. Our 
American subscribers may remit us $1 note, 
which will cover a subscription of 16 issues 
post free. 

All communications, «invitations, tickets 
for concerts, dc., d&c., should be addressed 
to the Editor, 38, Warwick Road, LEarl’s 
Court, S.W. 


CURRENT EVENTS & CONCERT NOTES. 
“AT HOME.” 

The most important event of the forth- 
coming season will no doubt be the thirty-first 
series of Richter Concerts, which is to take 
place at Queen’s Hall under the management 
of Mr. N. Vert, with Dr. Hans Richter as 
conductor. The first concert is announced to 
take place on Monday evening, October 17th, 
with the following programme :—Overture, 
‘‘Tannhiiuser ’’ (Wagner), Vorspiel, Act 
III., ‘‘ Die Meistersinger” (Wagner), Vorsypiel 
und Liebestod, ‘‘ Tristan’ (Wagner), Char- 
freitags-Zauber, “ Parsifal’’ (Wagner), Sym- 
phonic Suite, ‘‘Scheherazade”’ (Rimsky- 
Korsakoff), Symphony in E flat, ‘ Eroica” 
(Beethoven). The second concert, on October 
24th, contains the following items :—Vorspiel, 
‘“‘ Die Meistersinger ’ (Wagner), Concerto in 
G for Piano and Orchestra (Beethoven), solo 
pianoforte, Herr Dopnanyi ; Suite for Orches- 
tra, No. 3 in G (Tschaikowsky), Symphony, 
‘‘ Harold in Italy” (Berlioz). The third and 
last concert will take place on October 31st, 
when the following will be the programme :— 
Overture, ‘ Rienzi’? (Wagner), Selection, 
“ Der Ring des Nibelungen” (Wagner), 
Liebes-duet, ‘ Die Walkure ” (Wagner), 
Symphony, No. 7 in A (Beethoven). 

M. Wladimir de Pachmann gives a Chopin 
recital this afternoon (Oct. 15th) at St. 
James’s Hall, and Mr. N. Vert announces his 
morning concert for Saturday afternoon, 
October 22nd, when Herr Georg Liebling 
(piano), M. Johannes Wolff (violin), and M, 
Hollman (violoncello), will be the principal 
instrumentalists. 

Mr. Alfred Schulz-Curtius announces that 
he will, at the request of many of his patrons, 
inaugurate a series of musical evenings at the 
Prince’s Galleries, Piccadilly, commencing on 
Wednesday, October 26th, and to be con- 
tinued on every Wednesday throughout the 





winter, with short intervals, until May, 1899, 
Each evening will be under the artistic diree- 
tion of some eminent artist, or combination 
of artists, who will be responsible for the 
programme. By this it is hoped to attain 
constant variety and the highest possible 
degree of perfection. On the other hand it is 
expected to gather together a select audience 
of musical amateurs, who will thus enjoy 
some of the best kind of music under the 
most favourable conditions, and in a room 
(or chamber) for which it was intended. 
The first evening, October 26th, will be 
devoted to Mr. Dolmetsch’s old instruments 
with a Bach programme, and on November 
2nd Mr. Richard Gompertz’s Quartet will be 
the attraction. The Willy Hess and 
Walenn’s String Quartets will also appear in 
due course. The idea strikes us as being a 
particulariy happy one, and we heartily wish 
Mr. Curtius’ scheme every success. 

The Monday ‘“ Pops” having been con- 
siderably curtailed, other enterprising artistes 
have come upon the scene to fill the apparent 
gap. Amongst them we _ find Her 
Klderhorst with his party, announces a series 
of twenty-four concerts of chamber music, in 
three series, eight concerts in each series, on 
consecutive Wednesday afternoons at Steiu- 
way Hall. The following artists will take 
part in these concerts :—Herr Elderhorst’s 
String Quartet (MM. Elderhorst, Kornfeld, 
A. Hobday, and Whitehouse), who will play 
at six concerts in each series. MM. 
Alexander Kummer (lst violin), Joseph 
Ludwig (1st violin), Archille Rivarde (lst 
violin), Paul Ludwig (‘cello), Charles Ould 
(cello) will take part in the remaining 
concerts, 

The Sunday Popular Concerts of Chamber 
Music at South Place, Finsbury, recom- 
menced on October 2nd, when a Quartet by 
Spohr, and Dvorik’s Pianoforte Quartet in 
E flat, were performed by the Grimson 
family. 

Mrs. Plowitz-Cavour will give her Third 
Annual Evening Concert at Steinway Hall 
on November 8th next, assisted by Mdlle. 
Marie René, Miss Edith Martin, Mr. 
Frederic Hosking, Mr. Tivadar Nachéz, M. 
Emile Blanchet, and Mr. Henry R. Bird. 

Mr. Emil Kreuz, the well known viola 
player, will give a Viola Recital, under the 
direction of Mr. Ernest Cavour, at Steinway 
Hall on October 18th next, assisted by 
Madame d’Ascanio, Miss Marie Motto, Miss 
Mary Broadbridge, and Mr. Henry R. Bird. 

Miss Leonora Jackson has been engaged 
for concerts at Glasgow, Edinburgh, and 
Dundee. 
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Mdlle. Nadia Sylva is announced to make 
her début at the Crystal Palace Concerts 
together with the Antoinette Sterling party. 

The Crystal Palace Saturday concerts were 
resumed on October 8th, and will be con- 
continued every week until November 12th, 
inclusive. The following symphonies will be 
given duriug the series : — Beethoven, 
“ Broica ’; Dvorak, ‘‘ From the New World ”’; 
Schubert, No. 9, in C; Schumann, “ Rhen- 
ish”; Tschaikowsky, ‘‘ Pathetic”; Raff, 
“Teonore.” The following novelties appear 
in the list : Edward Elgar, March, 
“Triumphal Procession,” from the Cantata 
Caractacus (written for the Leeds Festival) ; 
C. Couldery, Fantasia for Organ and Trumpet 
(organ, Mr. Walter W. Hedgecock ; trumpet, 
Mr. Morrow) ; Charles Maclean, Grand 
Festival March ; Marshall Hall, Idyll ; 
Edward German, English Fantasia on March 
Themes (revised edition); Dvorak, a new 
Symphonic Poem. Selections from Wagner's 
works; Richard Strauss’s ‘ Till Eulen- 
spiegel’s Merry Pranks ”; Smetana’s 
“Vitava”’; and (for choral pieces) Schu- 
mann’s ‘ Song of Night,’’ and one of Richard 
Strauss’s new Choral Songs in sixteen parts, 
“A Cappella,” will also be given. The solo 
performers during the series include Moritz 
Rosenthal, César Thomson, Vladimir de 
Pachmann, Joseph Hollmann, Paderewski, 
Jean Gérardy, Misses Marie Berg, Susan 
Strong, Clara Butt, Florence Monteith, and 
Messrs. E. Lloyd, and Andrew Black. The 
orchestra of eighty performers will, of course, 
bedirected by Mr. August Manns. A decidedly 
novel feature was the programme presented 
at the Crystal Palace ia honour of the victory 
at Omdurman. This included “ Egyptian 
March” (Johann Strauss) ; Selection, ‘ The 
Desert” (Félicien David); ‘“ Husarenritt” 
(Ride of the Hussars) (Spindler); ‘Trot de 
Cavalerie”’ (Rubinstein) ; ‘‘ Dervish Chorus ” 
(Beethoven); ‘Marche Funebre” (Beet- 
hoven) ; ‘See the Conquering Hero comes ” 
(Handel), 

We are glad to see a contradiction of the 
statement that Dr. Richter has resigned the 
conductorship of the Imperial Opera and the 
Philharmonic Concerts at Vienna. The 
Tumour was quite inaccurate. Dr. Richter, 
who will shortly be here for his autumn 
concert tour, has not yet quite completed the 
Period of service which qualifies him for a 
Government pension, and, health permitting, 
- 8 not likely to resign his post until he has 
ully earned the reward to which he is 
entitled, 
an" ‘Constance Colborne announces a 

0 recital on Wednesday, October 19th, 





with the following ambitious items in the 
programme: Mendelsshon’s Violin Concerto 
and minor compositions by Bruch and Schu- 
mann. A fuller notice of the concert will 
appear in our next issue. 

M. de Pachmann was announced to have 
given pianoforte recitals at Folkestone and 
Dover on the 12th and 13th inst. A little 
later on he will also visit most of the principal 
towns of Great Britain. He will play at the 
Popular Concerts and the Crystal Palace. 

Mr. Fred. Williams has arranged a series of 
subscription concerts at the Institute, Bow- 
ness-on- Windermere, the first of which takes 
place on October 20th, when the artists 
announced are Mme. Leslie Arnott, Mme. 
Belle Cole, Mr. Fred Williams Mr. William 
Henley, violinist, and Mr. Arthur Cooke, 
pianist. 

The Hampstead Popular Concerts of 
chamber music have long established their 
reputation, and will enter on their fifteenth 
season at the Vestry Hall on November 18th. 
Several favourite artists are among the per- 
formers announced, such as Dr. Joachim, the 
Gompertz Quartet, Miss Fanny Davis, Miss 
Ilona Hibenschiitz, and Mr. Leonard Borwick, 
None of the six concerts will be without its 
string quartet, the programme promising two 
of Schubert’s, two of Beethoven’s, one of 
Mozart’s, and one of Schumann’s. 

At the Promenade Concerts, which con- 
tinue to attract large audiences every night, 
Mdlle. Charlotte Vormése, a violinist of the 
Colonne Concerts, made her first appearance 
the other night, and was very successful in 
her rendering of Saint-Saéns’s ‘* Rondo 
Capriccioso,” displaying good technique and a 
pure tone. 

Raimond Pechotsch, the young violinist, 
is the soloist of one of Dan Godfrey’s orches- 
tral concerts to be given towards the end of 
this month at the Winter Gardens, Bourne- 
mouth, On this occasion he will play Max 
Bruch’s G minor Concerto. 

Mme. Antoinette Sterling’s concert party 
has fulfilled engagements at Sudbury, Bis- 
hop’s Stortford, Chelmsford, Colchester, 
Tunbridge Wells, Ashford, Deal, and Dover. 
Mdlle. Nadia Sylva is the violinist of the 
party. 

M. Tivadar Nachéz has been engaged by 
Messrs. Moon & Sons, of Plymouth, to give 
a series of violin recitals this month in 
Devonshire and Cornwall, the towns visited 
being Barnstaple, Launceston, Plymouth, F'al- 
mouth, Penzance, and Torquay. 

Messrs. Puttick & Simpson’s next monthly 
sale of musical instruments will take place 
on Tuesday, October 25th, 1898. 
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Birkenhead: Last week we had for the first time a 
visit of the Royal Carl Rosa Company in the city of 
the future. Taking it all round the attendance was 
very fair ; unfortunately the TheatregRoyal, though 
possessing a capital stage, is not in favour with the 
Birkenhead public. The performances were capital. 
The principal artists, like Messrs. Brozell, Barton 
McGuckin, W. Dever, the Misses Lily Heenan, Ella 
Russell, &c., were all in good form, and it is to be 
hoped that this town will hear them again. 

The Orchestra “ Rossini” gave the first performance 
of the season in aid uf St. Matthew's Church, in the 
Claughton Music Hall The programme included 
music from Mendelssohn, Sullivan, Eilenberg, Xc., 
which was greatly appreciated by the large audience. 

Birkenhead Winter Evening’s Entertainments : The 
courteous and hard-working hon. secretary, Mr. D. M. 
Kenway,sends me the syllabus. The first concert is to 
take place on October 21st, when the vocalists will be 
Miss Louise Dale (soprano), Miss Emma D’Egremont 
(contralto), Mr. Jack Robertson (tenor), whilst the 
instrumental items will be given by Herr Louis 
Peeskai (violin), Signor Ronchini ('cello) The 
artists engaged for the various evenings promises a 
splendid and interesting season. 

The Oxton String Orchestra (secretary, Mr. E. Clax 
ton) have just issued their cards to the members and 
general public, announcing the first rehearsal to take 
place on Thursday, October 13th, at the Concert Hall, 
Oxton. 

Mr. Theodore S. Hill, a well-known professor of 
music, sent me invitation tickets for an entertainment 
he is giving on Friday, October 14th, in the Claugh- 
ton Music Hall. This concert seems to be of a mis- 
cellaneous character, as * English Opera Singers” and 
musical sketches are announced. The programme, 
&c., will be given shortly. 

J. A. K. 





-—- 


Belfast: Mr. Arthur Darley, whose portrait 
appeared in your issue, dated March, 1897, has finally 
settled down in Belfast, also Adolf Wilhelmj, son of 
the great virtuoso. S.W 


Birmingham: Mr. George Halford’s orchestra pro- 
mises a programme which should prove interesting 
from its advanced character. Chief among the 
symphonies are Beethoven's 9th, Brahms's No. 1, and 
Borodine’s No. 2, Concertos will be well represented 
by Rubinstein’s iu D minor, Tschaiikowsky’s Op. 23, 
and Saint-Saens Op. 22, for the piano; while Violin 
Concertos by Sauret and Tschaiowsky will be also 
presented. Among the principal performers during 
the season will be Dr. Joachim, Messrs, Siloti, Sauret, 
Lamond, A. Brodsky, and L. Frélich, the Misses Louise 
Phillips, Alice Esty, and Marie Olson, 


Guernsey : During a holiday spent in Guernsey Dr. 
Pudor and Mme, Sanna Pudor-van Rhyn gave a 
violoncello and vocal recital at Guille-Allés Hall. The 
programme included the second and third movements 
of Grieg’s Sonata, Op. 36, violoncello solos by Golter- 
mann, Popper, Willemsen, and Dunkler, while the 
vocal numbers were from Rubinstein, Schumann, and 
Cornelius. A recital of sacred music was also piven 
by Dr. Pudor and his wife at St. Stephen’s Church, 
Guernsey, assisted by Mr. J. Matthews, the organist. 


Middlesborough : Middlesborough Town Hall was on 


Sept. 28th,crowded in every part by an audience anxious 
to participate in Mr. Felix Corbett’s opening concert 


for the season. Expectations of a really brilliant 
entertainment ran high, and amongst the artists 
engaged for the occasion was Dr. Pudor, a violoncellist, 
whose exquisite delicacy of touch and expression 
greatly added to the enjoyment of the evening, His 
opening duet, Grieg’s * Allegro,” with Mr. Corbett, 
was too much in the nature of a study to be popular, 
but his exceedingly sympathetic rendering of Golter- 
mann's ‘“Cantilena,’ Popper’s “ Tarantella,” and 
Servais’ “Souvenir de Spa” proved him to be a 
thorough master of his sweet-toned instrument. Mr. 
Corbett himself contributed to the programme two of 
the most enjoyable pianoforte solos he has yet treated 
us to. His rendering of Brahm’s Rhapsody in G 
Minor and Schubert-Liszt’s “ Seirée de Vienne” were 
better and more sympathetic than anything he has 
before given us. The concert owed much of its success 
to the exceedingly appropriate and delicate manner in 
which Mr. Frank T. Watkins presided at the piano, 
Portsmouth : The Orchestral Society under the con- 
ductorship of Mr. W. E. Churcher, resumed its 
practices on September 20th with a full attendance of 
its members. It is proposed to vive three or even 
four concerts, and the following works are in prepara- 
tion and being carefully rehearsed :— 
Symphonies : 
No. 1 in E Minor ee 
3 in A Minor eee eee eos 
lin B Flat ia 
Overtures :— 
Maximilian Robespierie 
Paradise and the Peri 
Der Vierjiihrige Posten 
Die Teufels Lustachloss 
In Memoriam 


F. Hillier 
N. Gade 
Schumann 


L itolf 

S. Bennett 
Reinecke 
Schubert 
Sullivan 


Ship o’ the Fiend... eve MacCunn 
Suites :— 
No. 1 in D Minor Lachuer 


Mass a t 
B. Godard 


Scenes Pittresques ... si a 

Symphonie—Ballet ma tai 
Concertos : — 

Concerstiick in F Minor (piano) ... 

Serenade and Allegro Giojosa in D 


Weber 


Minor (piano) ... sas eee Wendelssohn 
The Dramatic (violin) ns Spohr 
ABROAD. 


The Chicago Orchestra, the conductor of 
which is Mr. Theodore Thomas, is this year 
managed by a lady, Miss Anna Millar, who 
has recently been in London engaging artists. 

A memorial stone has been raised in the 
Piazza Nuova, Cortile del Palazza Mar- 
tinenza, Brescia, in memory of the illustrious 
violinist Antonio Bazzini. 

Ovide Musin, Professor at Liege Conserva- 
toire, extends an invitation}to all violinists to 
his studio, at Steinway Hall, New York. 
Students desiring to play for him are 
requested to bring their violins along. 
Teachers desiring information on the system 
now in use at the Liege Conservatoire will 
receive a hearty welcome. 

Mr. Vert has arranged for Lady Hallé and 
M.de Pachmann to give a joint recital at 
Brighton on November 12th. 

Mr. Frederick Dawson will give an 
orchestral concert at St. James’s Hall on 
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November 22nd, under the direction of Mr. 
N. Vert. 

The statue of the celebrated violinist Henri 
Vieuxtemps was unveiled in the Place du Con 
grés, at Verviers, on September 25th. A grand 
concert was given at the theatre by the four 
distinguished Belgian artists, Mme. Héglon, 
Messrs. Marsick, Ysaye, and César Thomson. 
There was also the execution of a hymn by 
Vieuxtemps, for which suitable words have 
been adapted, by the four musical societies 
of Verviers, |l’Emulation, la Concorde, 
lOrphéon, and the Cercle de Vieuxtemps. 

George von Arnold, who some time ago 
contributed to these columns a_ highly 
interesting article on the orchestra of the 
Emperor of Russia, and who was a professor 
at the Moscow Conservatoire, has lately died 
at Simferopol, at an advanced age. He was 
born in St. Petersburg in 1811, and for some 
time served with distinction in the army, 
after which he held an appointment in the 
Civil Service. It was not till later that he 
devoted himself entirely to music, though he 
had become well known in both Russia and 
Germany as a musical writer and critic. He 
was the composer of several operas, and had 
set to music more than a hundred Lieder, 
many of them national ballads. Aiong his 
best known works are ‘‘A Life of Liszt” 
and “Théorie de la Production Musicale.” 
Yon Arnold was an intimate friend of Rubin- 
stein. 

A correspondent writes from Wanganui, 
New Zealand, that an evening concert was 
given at St. Paul’s Hall on June 21st by the 
Wanganui Orchestral Club, and proved a 
most brilliant success, reflecting great credit 
on the members of the band, as well as on their 
hon. conductor, Mr. Herbert Collier. The 
items of the programme included Mozart’s 
Overture “ Figaro,” Beethoven’s Symphony 
No. lin C, and an Orchestral Suite, “Three 
Rural Scenes,” by Mott, besides various 
vocal items. Among the soloists we have 
much pleasure in noticing Mr. J. L. Beck, 
a former and most talented pupil of the 
Editor of this journal. According to our in- 
former, Mr. Beck displayed much skill in his 
Violin solo, entitled “« Valse de Concert,” by 
Alard, his technical abilities being good and 
his tone clear and fine. In response to a 
very warm encore, he played Ratff's ‘ Cava- 
una,” which our correspondent remarks was 
well played but is ‘rather hackneyed.” Just 
fancy, it being hackneyed in Wanganui ! 
What must it be in Europe? However, we 
are pleased to notice Mr. Beck’s success, and 
trust we may from time to time receive further 
news from Wanganui ! 
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We also hear from Melbourne of the success- 
ful performance of the Greek drama, ‘ Al- 
cestis,’ at the Town Hall, on June 22nd, for 
which Professor Marshall Hall had composed 
the music. The hall was crowded, and con- 
sisted of a large proportion of people connected 
with the Melbourne University, among them 
being His Excellency the Administrator of 
the Government, who is also the Chancellor 
of the University. The vice-regal party was 
also present, in fact everybody claiming to 
belong to the ‘‘ upper ten”’ of Melbourne. 


OBSERVATIONS. 

M. Auguste van Biene, the actor-musician, 
had a narrow escape from being poisoned the 
other day. By some inadvertence he took a 
dose of liniment intended only for external 
application, mistaking it for medicine. 
Medical aid was summoned in time, and he 
is none the worse for his misadventure. 

a aS % 

I observe with pleasure that Mr. F. W. 
Chanot, the well-known publisher, has just 
changed his address to more commodious and 
more convenient premises. His address in 
future will be 5, Soho Street, Soho, and he 
may now well claim that his name should be 
added to the recently published articles on the 
* Fiddle-Makers of Old Soho.” 

® * ae 

Anent the just named series which 
appeared in our recent issues, Messrs. G, 
Zanetti & Co. (who originally come from 
Cremona), call our attention to the fact that 
they bought the business at 3, Soho Street, 
W., from Mr. Felix Herrmann. Signor 
G. Zanetti has been established in England 
in the year 1876 as a clarionet player, 
guitarist and contrabassist, and also as dealer 
in old stringed instruments. Upon his re- 
commendation Senor Carlo Andreoli, of Soho 
Street (formerly of Bournemouth), was in the 
year 1881 and 1882 engaged as interpreter to 
Senor Angelo Zanetti, of Milan (a brother of 
G. Zanetti). He occasionally travelled to 
and from England, Italy, and the Continent, 
dealing in high-class violins, &c. Senor A. 
Zanetti has had transactions with most of 
the leading London firms, and is regarded as 
being one of the principal experts in Italy. 


Some few weeks ago (says the Llanelly 
Guardian) four of Mr.Marsh’s leading patrons, 
viz., the Prince of Wales, Lord Wolverton, 
Mr. Larnach (owner of Jeddah), and Mr. 
Arthur James, were at Egerton House, Mr. 
Marsh’s residence at Newmarket, and in the 
course of conversation Lord Wolverton asked 
the trainer what had become of the piano he 
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had presented for the use of the stable-boys. 
The answer was that they had ruined the 
instrument by thumping on it. 

‘“‘ Buy ’em another,” said his lordship. 

But the Prince interposed, saying, ‘‘ No, 
it’s my turn this time. Can any of your 
boys play ?” 

“Yes,” replied Mr. Marsh, “ one of the 
boys plays rather well.” 

*¢ Fetch him in,” said the Prince. 

‘¢ Jeff,’ a Welsh lad, and son of Mr. Tom 
Rees, Union Hall, Llanstephan, sat down at 
the piano and played and sang “ That’s the 
time to catch ’em,” to the manifest delight of 
his distinguished audience. 

The Prince then asked him his name, and 
on finding out that he hailed from Wales, 
asked him to play and sing something 
Welsh, 

Young Rees remembered that he knew 
one Welsh song, and sang ‘‘ Sospan fach ”’ 
(‘‘ The Little Saucepan ”), the Llanelly 
football melody. 

The following week a new piano arrived 
at Egerton House, locked top and bottom, 
with instructions from his Royal Highness 
that Rees was to have charge of the key. 


TIMES. 


As will be seen by our advertisement 
columns, Messrs. Hart & Son, of 28, Wardour 
Street, announce the forthcoming publication 
of a short biographical notice of Count Cozio 
di Salabue, the famous Italian collector and 
connoisseur of violins. The little work is 
from the pen of Signor Sacchi, a Cremonese 
gentleman of great literary experience, who 
assisted the late Mr. Hart in various researches 
he was led to make in Italy while his monn- 
mental work on the violin was in progress. 
Count Cozio, as may be remembered, pur- 
chased from the representatives of Stradivari 
the renowned ‘ Messie”’ violin, which was 
afterwards discovered by Vuillaume in the 
miserable garret where Tarisio breathed his 
last. The Count was also the generous 
patron during several years of Giovanni 
Battista Guadagnini, whose works have of 
late years been deservedly realizing such 
high figures. The brochure will doubtlessly 
be widely read, and 1 wish the author and 
publishers every success. 


OBSERVER, 





IMPORTANT NOTICE. 





SALE BY AUCTION 


OF THE WELL-KNOWN 


AND OLD-ESTABLISHED 


Music Publishing, Pianoforte, Organ and Musical Instrument Business of 


Messrs. 


ROBERT COCKS & Co., 


G, NEW BURMLINGTON STREET, WW. 





In consequence of the intended retirement of the Proprietor, Messrs. PUTTICK & SIMPSON 
have been favoured with instructions to offer for sale by auction the whole of the above well-known business : the 
Firm was established in the year 1823 and has always been celebrated for the publication of high-class Standard 
and Educational music, and holds special warrants as publishers to Her Majesty the Queen and H.R.H., the Prince 


of Wales. 


It is without doubt the most important business of this nature ever submitted to public auction. 

The first division, forming Lot 1, will comprise the Goodwill and right to trade under the name of Robert 
Cocks & Co., the Lease and Fixtures and the important Tuning connection. The purchaser will have the option 
of taking over the book debts at the amount thereof less a discount of 5 per cent., otherwise they will be collected 


in the ordinary course by the Vendor. 


The second division will consist of the Musical Copyrights and Publications, the Engraved and Stereotype 
plates and litho title-stones appertaining to the same and will be lotted from Lot 2 upwards. 
In connection with this portion of the sale it may be stated that the turn-over for the last four years has 


exceeded £21,000 per annum. 


The third division wili comprise the entire stock of Musical Instruments, which will be offered in Lots. 
The usual terms of credit will be allowed to approved purchasers. 
The sale will take place the last week in October or first week in November. 


47, Leicester Square, W.C, 
September, 1898. 
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ACKNOWLEDGED 
TO BE 
THE ‘The Violin has a very pure tone 
with plenty of power and is 
BEST exceedingly well made. The 
MADE modelling is perfect and the 
. : — varnish very fine.’’ 
IN STRUMENTS PABLO SARASATE. 
SINCE 
THE 
DAYS 
oF ANTONIUS STRADIVARIUS. 
WRITE 
FOR 
PRICES 
“IT shall be pleased to recommen + 
these loner vit ; AN D 
I. B. POZNANSKI. OPINIONS 
—_ OF 
EMINENT 


PROFESSORS 


Sole Agent for the United Kingdom and Colonies : 


4, EDWIN BONN, 26, HIGH ST., BRADING, ISLE OF WIGHT, 
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NEW WORK. 


COUNT COZIO DI SALABUE. 


A BIOGRAPHICAL SKETCH OF THIS 


Celebrated Violin Collector, 


CONTAINING INTERESTING REFERENCES TO 


STRADIVARI, 


GUADAGNINI, &c., 


With Portrait of the Count, 


BY 


FEDERICO SACCHI. 


Price 7/6 to Subscribers. 


HART & SON, 


28, WARDOUR STREET, 


LONDON, W. 














BREITKOPF and HARTEL’s 


LATEST PUBLICATIONS. 
CHAMBER MUSIC, NET, 
Cobb, Gerard F., Op. 34, Quartet in E major, for s, d, 
Pianoforte, Violin, Violaand Violoncello ... 6 6 
Culwick, J.E..Op.7, Quartet for Pianoforte, Violin, 
Viola & Violoncello. New Revised Edition 9 6 
Schaarwenka, Phil, Op. 105, Duo for Violin and 
Viola, with Pianoforte Accompaniment .. 4 4 
Schumann, Georg, Op. 18, Quintet in E minor, for 
Pianoforte, 2 Violins, Viola and Violoncello 10 ( 
FOR VIOLIN AND PIANO. 


Barnett, J. F., Legende 28 
Chausson, Ernst, Op. 25, Poéme .. 28 
Fauré, G., Op. 13, Sonata in A major cs 7 0 
Locatelli, Sonata in D minor (edited by Moffat) 2 8 
Paque, Desiré, Op. 32, Sonata No.2 in A minor 4 0 
Schaarwenka, Phil., Op. 104, 4 Concert Pieces— 
No. 1, Legende, No. 2, Mazur., No. 3, 
—— turne . atk ae cue each 14 
No. 4, Alla Pollacca pee 28 
Scholz, B. Op 10, 4 Violin Pi eces (1st position) . 4 
Schumann. Rob., Abendlied, arranged by 
Phil. Schaarwenka ... ‘has sag w a 
Hubay, Jeno, Elegie in G minor ae , 4 
Sitt, Hans, Nocturne in F major eee we 2 8 


VIOLIN STUDIES. 
Centola, E., 24 melodious Studies in 24 different 
keys and 12 Tempi (Ist position) ... wa & 8 
FOR VIOLONCELLO. 
Salter, N., Chamber Music Studies (difficult pas- 
sages from Classic and Modern Works of 


C he umber Music), 2 vols -- each 3 0 
FOR DOUBLE BASS. 
Teuchert, E., Practical Studies, 1 vols. ma ES 


54, Gt. Marlborough St., London, W. 


ASHDOWN EDITION 





OF 
STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) Nett. 
Vol. s. 
1. Lyrie Album (5 pieces) ie re oo 8S 
2. Diehl, Six Gavottes a ee ae 2 
3. Burgmiiller. Three Nocturnes... ~~ 2S 
t, Heller and Ernst. Les gages d'amitié, 
Book I. (7 pieces) ; 2 0 


5. Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) ; 

6. Ernst. Four morceaux de salon ... 

7. Kayser. Four Sonatinas, Op. 58 

8. Lange. Six pieces one aa 

9. Spohr. Grand Violin School, complete . 

10. Baillot. Formula (Scales and Arpeggios) 

11. Diehl. Popular pieces (Nos. 1 to 6) 

12. Hollaender. 


— — me = 2 = bO 


Four characteristic pieces, 


Op. 42 i 1 0 
13. Spohr. Concerto nantinnes Op. 17 1 0 
14. Molique. Six melodies, Op. 36 1 0 
15. Merkel. Six Bagatelles, Op. 149 ... 1 6 
16. Vapini. Six characteristic pieces ... 20 
(To be continued.) 
Epwin ASHDOWN. 
TORONTO 


NEW YORK (Limited.) 
LONDON. 











SUPPLRMENT.—No. 60. 


FUNERAL SERVICES OVER THE 
FAMOUS VIOLINIST, EDOUARD 
REMENYI. 


On Friday, May 20th, 1898, the funeral 
services were held at B’nai B’rith Hall, over 
the body of Edouard Remenyi, the master 
violinist. It was a simple but impressive 
ceremony, and was attended by a large 
number of friends and admirers of the dead 
musician. 

The casket was laid in the centre of the 
hall, and was covered with floral tributes to 
the dead man’s memory. The Hungarian 
colours, red, white and green, were con- 
spicuous among these. The pall-bearers 
were 8. T. Szegedy, president of the Hun- 
garian Society, S. Grossman, K. G. 
Majorossy, Ferdinand Stark, A. Weiss, and 


G. Ormoy. 

The music was furnished by Herr Stark’s 
Orchestra, which rendered the following 
selections: Reinecke’s Vorspiel, from ‘‘ King 
Manfred,” and Gounod’s ‘‘Ave Maria.” 
Colonel Henry J. Kowalsky, an old friend of 
Remenyi, delivered the eulogy. He paid a 
touching tribute to the noble qualities of the 
great musician who had passed away, 
saying :— 

“My Friends,—We are gathered here to-day to bid 
adieu to all that is earthly of our dear friend Edouard 
Remenyi, and to give expression to the high esteem 
in which we held him, which echoes and re-echoes 
from every clime where it was the privilege of his 
fellow-men to know him. This heaven-born, in- 
spired genius of music departed from this life in our 
city (San Francisco). The home of his family is on 
the other side of this great continent. He was a 
citizen of the world, though an enthusiastic American, 
a lover of liberty and equality among men. His 
genius and artistic qualifications made him universal ; 
his talents were God-given. His life here was above 
that of his fellow-men ; he lived in an atmosphere of 
poetry, either partaking or giving the pleasure and 
delight that sweet melody conveys. His was dream- 
land, for the strains he produced came from other than 
earthly sources, and created in his hearers emotions 
that inspired them with the love of all that was 
beautiful. He loved his art. He proclaimed the violin 
the most insistent of task masters; it ruled and en- 
forced its demands, and would brook no neglect. This 
little tyrant, matchless in giving forth human senti- 
ments, had made him a life-long slave. He delighted 
inserving his master, and would hide himself from 
his companions to woo tuneful utterances therefrom. 
Like the lover, he would whisper to it passionate 
words, happy in its melodious responses. Through it 
he praised God, blessed the seasons, gave utterance 
before the whole world of his devotion. He con- 
demned tyranny, he hailed heroes, made the wedding 
march joyous, and enlivened the dance — in 
short, it expressed his every sentiment—all as if 
by magic. 

His genius was rare As an artist he loved art in 
every form. His knowledge was great, having viewed 
art in every part of the world under great advantages. 
His music, his master genius opened the gates of 
palaces, and he honoured crowned heads with his 
presence, yet his simple honest nature found more 
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pleasure in playing his instrument for his humble 
fellow-men. His personality wascharming. Did you 
know him in his private life? If you did you must 
bear evidence With me of the sweetness and gentle- 
ness of his grand nature. To him this world was the 
perfection of God’s wisdom. He loved his fellow- 
man. He dispersed mirthfulness and happiness in his 
every surrounding. His native wit was keen and apt, 
but never offending. It would be unjust to his 
memory and his devoted heart and tender love to pass 
lightly over his unceasing affection for his good 
invalid wife, his charming daughter and his dear son, 

His last words were of his wife. He said: “My 
good friesd, I have just mailed a letter to my dear 
sick wife, God bless her, telling her she was correct in 
wishing me among friends, with whom she was glad 
to have me,” and as he passed through the door with 
a hearty laugh he vouched he would open his engage- 
ment by creating the sensation of his life—which 
proved only too true by his tragicdeath. He came 
many miles to delight us once again, as he had oft 
before. On the day of his first appearance he was 
ailing before he went to the theatre; but once there, 
in the presence of a vast audience, he was no longer 
of the earth ; he was inspired, and on that occasien 
he played as only a master genius could. His audi- 
ence was enraptured; he was re-called with hand- 
clapping and cries of ** Bravo ;” he re-appeared ; played 
again ; his audience grew frantic with delight, and 
midst thunders of applause and thousands of 
‘* Bravos” he began to play again. 

“But a summons had been issued—one that none 
can disobey. In an instant it was served by the hand 
of anangel. He seemed to realize the summons; he 
dropped his beloved violin to his breast, clasping it 
with both arms as tenderly as a mother does her infant 
babe, to save it from harm, he bowed, then sank to 
the floor dead. His instrument was uninjured, 
lovingly embraced. His death, my friends, was tragic 
and grand. His soul soared to that everlasting home, 
where angel musicians awaited him ; where sorrow is 
a stranger, and where sweetest melodies are eternal,” 

‘* God rest his soul.” 


RAIMUND PECHOTSCH. 

Last November there arrived in England a little 
Colonial who—if youthful promise counts for any- 
thing—should certainly be famous one day, thus 
writes C. L. in The Musical Cnurier. Raimund 
Pechotsch was born at Waverley, Sydney, in 1887, his 
father being an Austrian, and his mother of French 
and English parentage though born in Australia, 
where she was not unknown as a singer. The father 
is a violinist, and was a favourite pupil of the late 
Eduard Remenyi, so that it is not surprising to learn 
that Raimund junior took to the violin as a duck to 
water, and by the time he was four years old had 
begun a course of systematic study under his father’s 
guidance. He does not look as if this early applica- 
tion had had any bad effect on him; there is nothing 
of the nervous overwrought infant-prodigy about the 
smiling young face; he looks just a simple happy 


oy. 

Iasked him when he made his first appearance in 
public, and learnt that it was at a concert of the 
Philharmonic Society of Adelaide before he was five 
years old. The piece chosen for the début was the 
‘*Carneval de Venise”’ with variations, but his father 
hastened to add that it was in the first and third 
positions only. 

Ra Would you rather be a violinist than anything 
else?” 

There was no mistaking the genuine ring of his 
answer as his face lighted up with enthusiasm, and 
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he further confessed his modest ambition to become 
another Sarasate 

That Raimund Pechotsch has leven thus 
early the true way that leads to shown by 
the fact that he is often up and practising his music 
by seven o'clock in the mort ling. 

‘T like to practise early,’ he said; “ my fingers fe 
so much freer.” 

But the father of the future Sarasate has to get up 
too, for he always superintends his boy’s practice ; 
and herein, I suspect, lies the secret of some of 
Raimund's extraordinary attainments. Four hours’ 
work at the violin is done every day, and thoug h this 
seems no slight matter for t 
when the other necessary lessons are taken into 
account, he assured me that he did not find it tot 
much. His memory is equal to his already astonishing 
technique, and in answer to an enquiry as to how 
long it took him to learna piece by 
that he had only spent three weeks in memo: 
Bruch’s Concerto, though ot course i more 4 
had been devote ~d to pert fecting hi ution. This 
is his favourite piece, so that his taste is a‘ready 
eclectic. 

He has played to Dr. Joachim and several o*her 
eminent violinists. all of whom have expressed their 
high opinion of his talents. IIis first appearance in 
London was made at the M aart Society's concerts, 
where his style, intonation, and beauty of tone created 
quit 
violinist a brilliant career. 














‘ 


boy of eleven, espt 

















J a2 2 =: . - liantina f » +hoa 14++1 
a sensation, every one predicting tor the ilitie 


THE MODERN VIOLIN. 

There is ap spular | velief that the viol 
to-day cannot rival the famous old in 
by Amati, Stradivarius, Guarnerius, and other Italian 














masters. It has “wi supposed thai men 
possessed some special secrets, not only about the 
kind of wood which should be used, but also concern- 
ing the methods of preparing it. They were said to 
have had mysterious chemical proce s for drying 

the wood and adding in its power of vibration. ° 
According to a moder authority. howeve it 
lded te 


would seem that all these beliefs must be adk 
the list of exploded superstitions, 

made by American manufacturers to-day 
bit as sweet-toned as any Amati or Stradivarius of 
them all Parts of beams taken from old houses, 


broken and useless furniture and old chest. are 





trans- 
formed into instruments the tones of which even 


virtuosi are unable to distinguish from those of old 
*Strads ” and Amatis. 

The woods used, however, though old, must he of 
the best quality, and the greatest care must be exer 


cised in cutting to the requisite degree of thinness. 
The string and bow material also needs to be selects 

with great care. It seems doubtful whether eat-cut 
was ever really used for strings, though it is related 


that Tom Hood once prayed heaven to “reward the 














; t 
man who first hit upon ery original me 1 of 
sawing the inside of a cat with the tail of a horse 
Hors hair is always used for bows, but for a lone 
time past violin strings have been made from the 
intestines of lambs and sheep, reared on dry, mow 
tainous pastures. It ‘eatedak hak ties intestines must 
be t k tro} he boli while th al n Wal hi, 
and mediately stretched and scraped. Septem be 
is the n 1 when strings are made, and the process is 
said to be lone, te mus, and far from agreeable 

The bow is perhaps the most distinctive and 
impoi t part of the violin, yet is on the whole the 
least iltto make. It is of horsehair, fastened on 


We. 


a light. tlexible wooden frame. By its skilful use it 
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is said that one bar of mus sic may be viven in fifty- 


four different ways. Great knowledge and skill are 
required in the fitting of the bridge to the violin, an 
undertaking over which a careful workman will 
sometimes spend days. If the violin plates are of 
hardwood, the bridge also must be of hardwood. 
Slight variations in the length of the violin make 
necessary corresponding alterations in the height of 
the bridge. 











RE VIE WS. 

Books, Music, de., intended for Review, should be 
addressed to the HKditor, 38, Warwick Road, Earl’; 
Court, SW. 

The Notturno fiir Flote and Pianoforte, Op. 133, by 
§. Jadassohn, is published in this country by Messrs. 
Rudall, Carte & Co.,and not by Mess Brutkopf & 
Hartel, as erroneously statcd in our last issue, The 
copyright of the piece, however, belongs to the last 
named firm for America and alroad only. 

Music: The marks or letters placed after the pieces 
indicate the degree of difficulty thus: (q e) means 
quite elementary ; (v e) very easy; (e) easy ; (1) 
fairly easy, does not move on first position ; 
(III) moderately difficuit, do higher than 
the third position; (V) also « te difficulty, 
and only occasionally goes hi; han the fifth 
position ; (d) difficult (v ad) y difficult; (c) 
difficulties can be overcome on by artists; (v) 
written for virtuosi only. 
















We have received the following :— 
From Mr. R. R. SHIELDS : 

A sample piece of his preparation called * Gompo,’ 
which we iene given a careful trial, with the result 
that we can pronounce it to be an excellent preventa- 
tive against slipping pegs. If the peg be not pressed 
tightly, a child will be able to turn it at will, We 
therefore have no hesitation in strongly recommend- 
ing it. —_——— 

From Messrs. WEEKES & Co, : 

Romance in G for violin neello and piano, 
Op. 8, by Bernhard Car f ¢ little 
drawing,-room piece written in a musician - like 
manner. (IIT) 


- 





From Messrs. AUGENER & C 

Pot pourris, for violin and piano, with 
combinations for strings rianoforte, by R. 
Hofmann. The album before us freats on airs from 
Wagner's “ The Flying Dutchman.’ This is another 
addition to this already popular series of Potpourris 
on favourite melodics from classical and modern 
operas and oratorios. (IIT) 

_Lwo Easy Pieevs for violin and piano, Op. 9, by 

ay Ange lis. No. 1. Berecuse (in G), No. 2, JFavotte 
(in ©). Both these little pieces can be re commended 
on account of their melodious character. 


the usual 











GRADUS AD PARNAsSUM: Studies for the violin. 
Books VI., VIi.. and VITI. Book VI. contains 
exercises changing between the Ist and 6th and Ist 
and 7th positions. Book VII. contains studies ar- 
ranged according to their musical technical object, 
independent of position. also studies on shakes and 
passing shakes. Book VIII. contaii lies on the 
staccato, springing bow. spiceat 
passages, double-stops, and chor 


tato, octave 





CLASSICAL VIOLONCELLO Musi ' violoncello 
and piano, edited by Carl Schroed To this excellent 
series of pieces by celebrated masters of the _ and 


18th centuries, may now be added Sonate in C major, 


by Roland Marais, and Suite IL. in @ minor, by J.B. 
Forqueray. (d) 
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Blégie, for violin or viola and piano, Op. ¢ 


Vieuxtemps, and _ . 
Souvenir de Moscou, Op, 6, for violin and piano, by 


30, by H. | OUR SALE AND EXCHANGE MART. 
Charge for insertion, 20 Gd. and 34. for every additional 
word. Trade Advertisen tense ly not inserted in this column. 
lvertiseme ah » be it ldressed to the SECRETARY, 38, War- 






































Wieniawski. Both these popular : and highly effective « Road, Earl’s Court, London, $.W. 
Morceaux de Salon can now be had in Augener’s yIOL IN "Ou TFIT. full tone, £3 ; also Cello. £4 15s. ; 
edition. V late orchestral property ; see violins. W.J.S. 

Four Piet es for three violins, Op. 104, by Richard Hallett, Organist, Shaftesbury. 

Hofmann, are written in easy style, and will be found OR SALE.—Splendid Italian Violoncello £35 
invaluabl “for the use of music-schools, academics F Particulars, Delta, c/o Editor, The Violin Times 
violin classes, Xe. OR SALE. — ’Cello, full-size, perfect tone and 

——— F condition, wooden case, £7. G., 83, Cicada Road, 
From Messrs. E. KoHLER & Son: Wandsworth. 

Tutor, by Wm. C. Honeyman, the successful author OR SALUE—-Exceptionally fine toned Italian 
of the “ Violin ; How to master it,” now gives toithe | F Violin, Address, particulars, Mr. W. Forster, 
world a convise analysis of the peculiar method of 28. Coleherne Road, West Brompton, S.W. 
bowing the sompositions known under the names of *OR SALE.—Viola by Kennedy, case, bow. Price 
Strathspey’s, Reels, and Hornpipes. The author now fF £14, H. Winter, 90, Forest Lane, Stratford. 
treats exhaustively on this peculiar style of music, OR SALE.—Magnificently-toned Violin with case, 
citing no less than some 140 examples, in which he F by M. C. Parsantte, dates ; 1769. For particulars 
analyse s and explains the different styles of bowing. ap ply, Par untte. 4 Warwick Road. Earl’s Court. S.W, 
Our friends in the north will no doubt fully appreciate IOLIN:*.—F 11d English, in good preservation 
the endeavours of the author. | V t10; another very good Violin, sweet tone, 

ee | 508.3 bargains ; approval. W. J.S. Hallett, Organist, 
From Mr. F, W. CHANOT Shaftesbury. 

Sie Morecanax de Salon, fc wv violin and pianoforte, by T7TANTED.—Copv of Vidal's work on the Violin. 
z Harold Henry. No. | Invocation ; No. 2. pins set Ws State condi ion and lowest eash price. Address 
(both these pieces have already been reviewed by us); | =“ Vidal,” care of itor, The Violin Times, 38, Warwick 
No. 3, Lullaby (G@ major, I); No. 4, Deuxieme | toad, Karl's Court, S.W. 

Mazurka (D minor, III); No. 5, Pensées Religieuses OR S + —P owerful-toned Violin by August 
(Dimajor, V); No, 6, Danse Tyrolt ‘ne (G@ minor, | F Richard Weichhold. of Dresden. Had 10 years 
TI). All these pieces are written in the now well- | constant play ing on. Price 12 Guineas, Also 
known and taking style of this prolific composer, who | Mahovany C ise, velvet lined, and 2 bows, £2 10s., or 
has of late —_ quite a mari one of our most | lot complete 14 Guineas. Address, Banbury, Spring 
prominent writers for his instrument. Perhaps the Till, Ventn Isle of Wigh 

aost an nbitious peal set of pieces is the one called INE OLD DOUBLE BASS, four strings, violin- 
Pensées Reli 1g, which, in the hands of a toler: ubly shaned back, perfect, £6 7s.6d, Violin and Bow, 
yood player, will meet with considerable appreciati ion. suit hecinner, 10/6. Newbigging, P hotogr vpher, Duns. 


Studie jor alana Violin Cons Souieas 


OTTO MIGGE, 


Honorary Member of the Conservatoire at Barcelona. 
(Author of ‘ The Secret of the Celebrated Italian Violin Makers discovered 
and explained.’) 


/ 


An Instrument of this Maker can be seen by appointment and can be compared 
for tone and workmanship with any Stradivari or other old Italian Violins. 


Here are a few testimonials : 
“By desire of Mr. Miaae, I willingly testify that after many years trial, I consider the 


violins constructed by him equal to the best instruments. 
‘A orand and surprl ingly soft tone, uniformity in all positions, and extremely ready 


response are the qualities strikingly combined in Miaan’s Violius. 
Coblenz, 4th September, 1889. (Signed) R. Maszkowskt.” 

“T liave much pleasure in saying that Iam e: linely pleased with the Violin constructed 
by Mr. Orro Miace. The tone is vigorous and beantiful, and its special foature 18 that it is not 
wanting in that word and retined euphony which is so much pi Lise - in the old violins. 

Berlin, 28th November, 1889. , (Siened) GABRIELE WIETROWETZ.” 


Repairs effected only in instrun the old masters. 
RESTORATION OF TONE GUARANTEED. PROSPECTUS ON APPLICATION. 
For further particulars address: 


Mr. OTTO MIGGE, 
11, St. James’s Terrace, Regent’s Park, N.W. 
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MUSIC TEACHERS 


Throughout the World, who desire to recommend to 
their clients 


gap- First Class Instruments only 


are invited to CORRESPOND with 


HAYNES & Co., Limited, 


14, GRAYS INN ROAD, LONDON, W.C., 


who supply 
VIOLINS, BOWS, CASES, 


and all string and wind instruments and accessories 
at 


VERY ADVANTAGEOUS PRICES, 


and give every facility for business. 





ALL INSTRUMENTS SENT FOR INSPECTION IF DESIRED. 





MAXIMUM VALUE: MINIMUM PRICE. 





CATALOGUES AND TERMS ON APPLICATION 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER eays: “ It possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 






ViOLUN 





lc oon 
PATENT 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
80 powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing | 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in high 
positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 








Used at the Principat Conservatoires on 
the Oontinent. 


Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 


Sole Agent for Great Britain and 
Colonies. | 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 


Fok VIOLIN, VioLA, ‘CELLO, Bass, &o. | 
The production of the Premier Strings is the result of a series of } 








chemical experiments conducted by J. Eiwin Bonn, M.S.0.I., 
F.0.V., L.Mus. In their preparation they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the“ E” will bear pulling up to “ A,” thus standing a greater | 
strain than any other string ever produced. Each is subjected to | 
& test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 
5s. post free. 

| 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 





Monthly Auctions of Musical Property. 


gene PUTTICK AND SIMPSON beg to | 
. announce that they will hold special Sales of — | 
Musical Property, on or about the 20th of every | 
Month. Property intended for insertion, or par- 
ticulars of same sufficiently detailed for the Catalogue, | 
should reach us ten days prior to that date. Auction 
Gallery, 47, Leicester Square, London, W.C. Estab- 
lished 1784. 





Mr. E. POLONASKI (Violinist), 


Assisted by a staff of experienced teachers, 





Offers full musical education, with or without | 
residence, to Violinists, 

Instruction given in the following subjects ; 
Violin, Piano, Singing, Theory, Harmony, 


Composition, &c. 





A term of tuition may be commenced at any date. 
ExaMIvations.—Candidates are prepared for all 
Examinations. 





{MPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, te be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the Ist of each month. 


All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl’s Court, London 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 

For the United Kingdom, per annum 

(post free) ... ue as eos 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ove 3s. Od. 
Trade supplied by WM. REEVES, 185, Fleet Street, E.C. 
West end Agents: St. CecILIA Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54, Mortimer Street, W. 


The Wiolin Times. 


No. 60. Vou. V. OcToBER 15TH, 1898. 


2s. 6d. 








HERR ALFRED OPPENHEIM (Violinist), 

Herr Alfred Oppenheim was born in 1870, 
at Briinn (Moravia), in Austria, also the 
birthplace of the great H. W. Ernst, Lady 
Halle, the Sisters Eissler, &e. He commenced 
to play the violin when only six years old, 
and already at the age of eight years he 
appeared for the first time in public. It was 
against the wish of his parents for him to 
become a musician, but on recommendation 
of great authorities, as Professor Helmes- 
berger, Wirth, De Ahana, &c., they at last 
gave in, and after being under de Ahna 
(Berlin) for some time, he entered the Con- 
servatoire at Dresden; shortly after, when 
staying on a visit at Leipzig, he was heard 
by the great Brodsky (at that time first 
Professor at the Conservatoire, Leipzig, at 
present Director of the Manchester College), 
and this eminent master offered to place 
him amongst the limited number who were 
favoured to become his pupils. Herr Oppen- 
heim was there for two years under Brodsky, 
who then left Leipzig for America, to the 
greatest sorrow of his pupils, who all, with- 
out exception, adored their master. Herr 
Oppenheim continued his studies under Hans 
Sitt for two more years, and then came to 
England. During his time on the Continent 
he received the Mendelssohn and Radius 
Prizes, was for three years one of the 
first violinists at the famous Gewandhaus 
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Orchestra under Dr. Reinecke, and also for 
some time leader of the Conservatoire 
Orchestra. Amongst a great number of 
successful public appearances, he on one 
occasion received high praise from no less an 
authority than the late Anton Rubinstein 
for his interpretation of the violin part of 
the Sonata in G, performed in the presence 
of the composer. In England, Herr Oppen- 
heim has settled in Newcastle-on-Tyne, as 
teacher and soloist. Herr Oppenheim is 
now the violinist of the north, and he 
frequently appears in concerts, and has been 
most successful, not only as a soloist, but 
also as a most gifted teacher, and amongst 
his great number of pupils a good many pro- 
fessional violinists will be found. He is in 
the habit of giving every season in Newcastle 
a series of subscription concerts in conjunc- 
tion with his brother, and the programmes 
contain the best compositions of the old 
classical masters as well as those of the 
modern composers. His repertoire is quite 
exceptionally large, and consists of concertos 
by Beethoven, Mendelssohn, Vieuxtemps, 
Spohr, Wieniawsky, Bruch, Sitt, ete., apart 
from a numerous selection of solo pieces. 


HERR SIGMUND OPPENHEIM (Pianist). 

Herr Sigmund Oppenheim was born at 
Brinn, in 1869, and showed already as a boy 
of eight years distinct signs of being possessed 
of great musical talent, He commenced to 
play the piano when only six years old, and 
made such rapid progress that when ten years 
of age he already played a sonata by Beet- 
hoven in public. In 1882 he was sent to the 
Vienna Conservatoire, and his abilities were 
soon recognised as quite exceptional, and he 
achieved the highest distinctions. 

In 1887 he gained the first prize, and the 
gold and the large silver medal of the 
“‘ Gesellschaft der Musikfreunde”’ in Vienna. 
On September 16th, 1887, he left for Leipzig 
and continued his studies there under the 
great Professor Dr. Carl Reinecke, and Dr. 
Jadassohn, whose patronage and friendship 
he enjoyed as one of their most gifted and 
ambitious pupils. He was also awarded at 
the Leipzig Conservatoire the great Moscheles 
Prize and the Helbig Premium as a per- 
manent remembrance of the Academy, of one 
of its most excellent and worthiest pupils. 
Amongst a large series of concerts at which 
he appeared on the continent, Herr S. 
Oppenheim made a most successful début in 
1891 at aconcert in the Leipzig Gewandhaus. 
Soon afterwards he came to England and 
settled at Bradford (Yorkshire) as solo 





pianist and teacher, and was frequently 
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heard in concerts, mostly in conjunction with 
his brother. In 1896 he also took part at 
the Rubinstein Congress at Berlin, and 
received high praise. He is the founder of 
the Bradford Philharmonic Society, which 
has of late become very popular. 

As teacher, Herr 8. Oppenheim has already 
been very successful in bringing out pupils 
far above the usual standard of pianists, 


We are pleased to hear that the brothers 
Oppenheim will soon make their début before 
a London audience, and we hope they will 
meet with success and justify the great 
reputation they are enjoying in the pro- 
vinces. 


PAGANINI. 
(Continued from p. 212). 

Leigh Hunt, in one of his essays, thus 
describes the playing of this greatest of all 
virtuosos :— 

“ Paganini, the first time I saw and heard him, and 
the first moment he struck a note, seemed literally to 
strike it, to give it a blow. The house was so 
crammed that, being among the squeezers in the pit, 
I happened to catch the first glance of his face 
through the arms akimbo of a man who was perched 
up before me, which madea kind of frame for it ; 
and there on the stage through that frame, as through 
a perspective glass, were the face, the bust, and the 
raised hand of the wonderful musician, just going to 
begin, and looking exactly as I describe him in the 
following lines :—- 

* His hand, 

Loading the air with dumb expectancy, 

Suspended, ere it fell, a nation’s breath. 

He smote ; and clinging to the serious chords 

With godlike ravishment drew forth a breath, 

So deep, so strong, so fervid, thick with love— 

Blissful, yet laden as with twenty prayers— 

That Juno yearned with no diviner soul 

To the first burthen of the lips of Jove. 

The exceeding mystery of the loveliness 

Sadden’d delight ; and with his mournful look, 

Dreary and gaunt, hanging his pallid face 

*Twixt his dark flowing locks, he almost seemed 

To feeble, or to melancholy eyes, 

One that has parted from his soul for pride, 

And in the sable secret lived forlorn.” 

“To show the depth and identicalness of the 
impression which he made on everybody, foreign or 
native, an Italian who stood near me said to himself 
with a long sigh,“ O Dio!’ and this had not been 
said long, when another person, in the same tone, 
uttered *O Christ !’ Musicians pressed forward 
from behind the scenes to get as close to him as 
possible, and they could not sleep at night for think- 
ing of him.” 





The German poet Heine thus describes his 
first acquaintance with this paragon of vio- 
linists :— 

‘*Tt was in the theatre at Hamburg that I first 
heard Paganini’s violin. Although it was fast-day, 
all the commercial magnates of the town were. 
present in the front boxes, the goddesses Juno, of 
Wandrahm, and the goddesses Aphrodite, of Dreck- 
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well, A religious hush pervaded the whole assembly ; 
every eye Was directed towards the stage, every ear 
was strained for hearing. At last a dark figure, 
which seemed to ascend from the under world, 
appeared on the stage. It was Paganini in full 
evening dress, black coat and waistcoat, cut after a 
most villanous pattern, such as is perhaps in accord- 
ance with the infernal etiquette of the Court of Pros- 
perine, and black trousers fitting awkwardly to his 
thin legs. His long arms appeared still longer as he 
advanced, holding in one hand his violin, and in the 
other the bow, hanging down so as almost to touch 
the ground—all the while making a series of 
extraordinary reverences. In the angular con- 
tortions of his body there was something so 
painfully wooden, and also something so like the 
movements of a droll animal, that a strange disposi- 
tion to laugh overcame the audience; but his face, 
which the glaring footlights caused to assume an even 
more corpse-like aspect than was natural to it, 
had in it something so appealing something 
so imbecile and meek. that a _— strange 
feeling of compassion removed all tendency to 
laughter. Had he learned these reverences from an 
automaton or a performing dog? Is this beseeching 
look of one who is sick unto death, or does there lurk 
behind it the mocking cunning of a miser? Is that a 
mortal who in the agony of death stands before the 
public in the art arena, and, like a dying gladiator, 
bids for their applause in his last convulsions? or is 
it sme phantom arisen from the grave, a vampire 
witha violin, which comes to suck, if not the blood 
from our hearts, at least the money from our pockets ? 
Questions such as these kept chasing each other 
through the brain while Paganini continued his 
apparently interminable series of complimentary 
bows; but all such questionings instantly take flight 
the moment the great master puts his violin to his 
chin and begins to play. 

“Then were heard melodies such as the nightingale 
pours forth when the perfume of the rose intoxicates 
her heart with sweet forebodings of spring! What 
melting, sensuously lanquishing notes of bliss ! Tones 
that kissed, then poutingly fled from one another, and 
at last embraced and became one, and died away in the 
eestacy of union! Again, there were heard sounds 
like the song of the fallen angels, who, banished from 
the realms of bliss,sink with shame-red countenance 
to the lower world. These were sounds out of whose 
bottomless depth gleamed no ray of hope or comfort ; 
When the blessed in heaven hear them, the praises of 
God die away upon their pallid lips, and, sighing, 
they veil their holy faces. 


M. Guhr, though he had the seeming 
advantage of personal and friendly access to 
Lim, found he could make nothing of him by 
the interrogatory system, and therefore 
adopted the alternative of becoming a silent 
student of his peculiarities, till he made 
certain discoveries of more or less import- 
ance, which he shaped into five heads, to 
show that Paganini’s chief points of difference 
rom other violinists were :— 

i Ls os manner of tuning the instrument. . 

é management of the dew, entirely peculiar 

to himself, 
3 In his mode of using the left hand in the 
passages chantants, or passages of a singing 
character, - ao 


4 Inthe frequent employment of harmonic sounds, 

5 In the art of putting the violin into double 
employ ; so as to make it combine with its own 
usual office, the simultaneous effects of a 
mandoline. harp, or other instrument of the 
kind, whereby you seem to hear two different 
performers. 

As to the first of the points, “his manner of tuning 
the instrument,” observed M. Guhr, ‘is wholly 
original, and to me appears incomprehensible in many 
respects. Sometimes he tunes the first three strings 
half a tone higher, while that of Gisa third lower, 
than ordinary. Sometimes he changes this with a 
single turn of the peg, and he invariably meets the 
due intonation, which remains sure and firm. Who- 
ever is aware how much the higher strings stretch 
with the least relaxation of the G, and how much all 
the strings generally lose, by a sudden change in 
tuning, the faculty of remaining with certainty at 
one point, will join me in the lively desire that 
Paganini may decide on communicating his secret in 
this respect. It was surprising to find, especially on 
one oceasion, when he played for nearly an hour and 
a half in the most opposite keys—without its being 
perceptible that he had changed his tuning—that 
none of the strings became disturbed. In an evening 
concert, between the Andante and the Polacca, his 
G string snapped, and that which he substituted, 
though afterwards tuned to B, remained firm as a 
rock. His manner of tuning his instrument contains 
the secret of many of his effects, which ordinarily 
appear impossible to the violinist.” 

According to this statement, “curious, if true,” 
Paganini improved his effects by playing on an instru- 
ment vut of tune, and with something like a miracle 
of creative power, produced harmony out of discord, 
Paganini must of a surety have “ pegged hard,” and 
with a screwing that was inscrutable, to have attained 
such a management of his pegs! Was M. Guhr a 
misty demonstrator, or was Paganini inexplicable ? 
As to the G that can bear to be pulled about in this 
fashion without resenting it, we must suppose it to 
possess a passive virtue, a habit of accommodation, 
quite beyond the custom of the stringy tribe. 

In expatiating on the second point, M. Guhr seems 
content to describe effects rather than to labour (in 
vain) for the indication of a cause; but his descrip- 
tion is not infelictious: — “ Paganini’s manage- 
ment ef the bow is chiefly remarkable for the 
tripping movement which he imparts to it in 
certain passages, His staccato is in no way similar 
to that ordinarily produced. He dashes his 
bow on the strings, and runs over asuccession of scales 
with incredible rapidity, while the tones proceed from 
beneath his fingers round as pearls. The variety of 
his strokes with the bow is wonderful. I had never 
before heard marked with so much precision, and 
without the slightest disturbance of the measure. the 
shortest unaccented notes, in the most hurried move- 
ments. And again, what force he imparts in pro- 
longed sounds! With what depth, in the adagiv, he 
exhales, as is were, the sighs of a lacerated heart! 
However he might sometimes err in his doctrine, M. 
Guhr was at least right in his faith. The supremacy 
which he assigned to the great Genoese genius was 
expressed in the language of a handsome enthusiasm : 

“ Rode, Kreutzer, Baillot, Spohr—those giants 
among violinists—seemed to have exhausted all the 
resources of the instrument. They had extended its 
mechanism, introduced the greatest imaginable 
variety in the use of the bow, which was made sub- 
servient to all the shades of expression and execution, 
they had succeeded by the magic of their sounds, 
which rivalled the human voice in pajnting all the 
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passions and all the movements of sentiment. In 
short, advancing rapidily in the path marked out by 
Corelli, Tartini, and Viotti, they had raised the violin 
to that rank which ensures to it the domain of the 
human soul. In ¢heir style, they are, and remain, 
greatand unsurpassed. But when we hear Paganini, 
and compare him with the other masters, it must be 
confessed that he has passed all the barriers which 
custom had hitherto raised, and that he has opened a 
way peculiar to himself, and which essentially 
separates him from those great artists; so much so, 
that whoever hears him for the first time is aston- 
ished and transported at hearing what is so completely 
new and unexpected ; astonished by the fiend-like 
power with which he rules over his instrument ; 
transported that, with a mechanical facility which no 
difficulty resists, he at the same time opens to the 
fancy a boundless space, gives to the viclin the 
divinest breathings of the human voice, and deeply 
moves the inmost feelings of the soul.” 


(Ze be continued), 


THE FIDDLE. 


So elegant in line, with sofest curve, 
In flames enveloped which do never die ; 
Though fragile as the tissue of a nerve, 
Thou'rt strong in grace and beauty, which the eye 
Does never weary. ever seeks again, 
And lingers Jong on what ‘twill long retain. 


Strange, that the sordid can ethereal rise— 
Absorb the mind of him who, loving, makes ! 
As his deft genius quickly o’er it flies, 
How it rewards him by the shape it takes ! 
For Galatea Pygmalion craved a soul: 
Here sculpture soul and bedy does unroll, 


Light and a shade commingle and embrace, 
And undulation, well defined and free, 

Sinks on a movement. and there’s just a trace 
Ot that which looked a bold declivity ; 

But, make another movement, and behold ! 

New lines and curves and flames we see unfold. 


°*Tis when the billow rolls upon the shore, 
And is. by impact, stranded 

We fail to grasp that what was grand before 
Should in a moment lie, no more to rise : 

But that we sing defies all earth’s abuse ; 

In age ‘tis mightiest ; injured, most in use. 


eddies—dies, 


To him, whose eye is only for thy grace, 
Thy fascinating charms would seem to be 
But for that eye to take from place to place, 
tecurring ever to its memory, 
Forgetful that a soul so mighty lives 
Within the shell that so much rapture gives. 


The Muse is wiser, and, with tender hand, 
Lingers on chords she, tremblingly, evokes ; 
But inspiration lending her command, 
What pathos from that soul flies with the strokes ! 
The air is palpitating with the strains, 
And long their purity the earth retains. 


Gently, with rev’rence, thou art laid aside, 
And none are worse, how many better for 
The themes which laughed and danced and almost 
As they from such a wonder wildly soar ! {cried 
Yet, when again we look on thee at rest, 
Do we thy soul or body love the best ? 


WALTER H. MAYSON. 


Manchester, 
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THE USE OF THE METRONOME. 


Did you ever take note of an amateur musician and 
observe the irregular time in which he plays a com. 
position when he is carried away with it? He starts 
out with perhaps a proper tempo, but soon neglects 
and forgets it with the concentration of his mind and 
heart upon the tune. Perfect time is about the most 
difficult part of music for the average beginner to 
master. It is, in fact, the least poetical and enticing 
thing about music, and yet as positively essential as 
any other part to be drilled into the total machinery 
of performance, since, lacking it, one is totally unfitted 
to play with others. He can learn, of course, to 
follow a conductor's baton, but without it he is soon 
lost in a wilderness of errors. Time is a separate and 
distinct faculty of the brain, and tune is another ; but 
that they are correlative is shown ‘by the prenologi- 
cal fact that they lie side by side and are in a 
certain sense (or should be) in sympathy with each 
other. 

Now, in the case of a student of music the 
metronome should be his constant mentor. So 
beneficial, not to say necessary, is this little piece of 
mechanism, the older and skilled musician may well 
depend at frequent times upon its guidance, It is a 
regulator and drill master not safely to be despised. 
To anyone who has never used the metronome and 
believes himself to be as correct as a clock in his 
tempo, this little machine will be a revelation and 
often seem incorrect to him because of the difference 
between them. After persistent use, however, its 
regular beats are so thoroughly impressed upon his 
brain that he may play without it, for, though 
separated from it by miles, the memory of its 
measured throbs pulsates perceptibly and guides him 
steadily and safely on. 

When advocating the use of the metronome one is 
frequently met with the question, ‘* What shall we do 
with the numerous ritard, accelerandos and_ holds 
that we encounter?’ The reply must be that in the 
practice of a composition either ignore these incidental 
changes in the tempo, or use then without following 
the metronome. When the time comes to assume the 
regular tempo the little machine is at hand a very 
sure and even necessary guide. Without its guidance 
the chances are ten to one that when an attempt is 
made to resume regular tempo following an acceler- 
ando, it will be taken up faster than it was originally, 
or following a ritard, slower. In trio or quartet 
practice the metronome will be found almost in- 
dispensable. (Joel P. Swett, in Musical Enterprise).— 
The Leader. 


ANSWERS TO CORRESPONDENTS. 
All letters containing questions likely to interest 
pluyers of stringed instruments, should be addressed to 
The Editor, 38, Warwick Road, Earl's Court, London, 


I. E., Harrow Road : We cannot too forcibly im- 
press upon you and others, that you will never learn 
to play the violin by reading technical works written 
on the subject. These books read all right in print, 
but they are of no practical value whatever. They 
may aid people that are already able to play, but they 
will never make a beginner play. The fact of the 
case is, and will always remain, that people who can 
already play do not want to have matters repeated to 
them, and people who cannot play will never profit 
by reading these books, as 

dnez : Judging from your description, your violin 
seems to be genuine enough. There has been a maker 
by name of Pietro Della Costa; he worked in 
Treviso 1660 to 1700. He made some very good 
violins after the model Stradivarius, His full name 
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Pietro Antonio Della, or Dalla, Costa, but there 


was 
were families of this name working at v various places. 


Different labels are in existenct dated from Genoa, 
Brescia, Treviso, and Venice, one of the family being 


named Agastino. Of course, we can tell you more 
i # 7 “value of the violin if we saw it. 

. Kent : We are much obliged to you for send- 
Maco new subse riber. The translation of the label 
you quote runs thus :—Johann Schanell (absolutely 


yy in Mittenwalde (Saxony, Germany) an der 


Iser (on the Iser, a river) Geigenmacher (violin 
maker), 1839. The maker must probably have been, 
ifat all in existence, one of the numerous imitators 
of either Stainer, or Klotz. 

E. J.. near Levds : We are greatly obliged to you 
for your highly flattering letter, and shall always 
continue to do our best to make our paper as inter- 
esting and as little dry as possible. Weare glad you 
admit that it contains much valuable information. 

JK.M. Merton: We propose to commence your 
gries of articles on “violins reeded” in our sixth 
volume, the first number of which will bear the date 
of lith November. 

J.L. B., New Zealand: We were very pleased to 
hear from you again, and wish you all possible suc- 
cess, Weshall always be pleased to do all we can to 
forward your interest. The portrait of the editor of 
this paper will be issued as soon as space will permit. 
We shall always be pleased to mention your doings, 
and you may at all times send us a paragraph or 
two, 

Klotz: There have been several makers bearing 
this name, and they all hailed from Mittemwald. 
Perhaps the best known of the family was Matthias, 
who worked betweeu 1660 and 1720. Another 
—_ nt member of this family was Sebastian Klotz. 

I. F., Norway : There has been a maker named 
Bank his Christian names were Antonio Maria, 
but except the fact that he worked in Milan, but very 
little is known about him. 


DR. PUDOR 


(Late Director of the Royal Conservatoire, Dresden), 
VIOLONCELLIST, 


— AND — 


Mme. JANNA PUDOR van RHYN, 
SOPRANO, 
Of Munich, 
ARE OPEN FOR ENGAGEMENTS. 
For Terms and Dates address— 


114, Belsize Road, London, N.W. 


mM . * FS e 
The secret of the celebrated Italian violin 


makers discovered and explained by 
OTTO MIGGE, 


To be had of the Author, 
Ul, St. James's Terrace, Regent’s Park, N.W. 


Price 5s,, post free. 
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The only remedy for Whistling Strings. 
INFALLIBLE 
RESIN ann 


Transp 


O1L. 


Marx, 


Teaeee MONIALS 


9, Northwick Terrace, Maida Hill, London, W. 
Dec »mber 13th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 
qualiti *s of your Oil for string It makes the strings more 
durable and gives them a ihicee r volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours very 


R. R. SHreLps LU DW ia ‘STR. AUS. 








9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir,—-The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of _ Atching a 
Believe me, dear Sir, yours very tru 


ly, 
R. R. SHIELDs. LUDWIG STRAUS 





47, St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 


Dear Sir,—I have tried the Resin and find it exceedingly good. 
fours truly. 
R. R. Surevps. J. T. CARRODUS. 


4, Disraeli Road, Putney, S.W. 
January 1st, 1889. 

Dear Sir,—Through pressure of business, I have not had an 
opportunity of thi inking you for the Resin and Oil you sent me. 
The Resin ts certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
Ilowever, the second time it was a complete success. I shall be 
glad to know how, and at what price, both articles can be 
obtained, and if my testimonial is of any use to you, I give it 
most willingly. 

Yours very truly, 


CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
tO you to say, _— having severely tried your Oil and Resin for 
some years for Solo Pl: vying, I can safely state that there is none 
in the world to equ: “A them. I amalso pleased to say my pupils 
use both, and find them a great advantage. 
F aithfully yours, 
A. EARNSHAW. 
*rofessor at—Portman Academy, Baker Street: Metro- 
politan College; Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festival 
Concerts. 


R. R. Surevps. 


31, St. Michael's Place, Brighton. 

lay 5th, 1893. 
Sir.—For about nine months, I have constantly used your 
INFALLIBLE ” O1L for my Violoncello Strings. I cannot speak 
too higshly of it; it is far superior to any other Oil that I have 
tried, ncluding that obtained from Italy. _I find the tone of the 
strings improved by using it, and is produced more easily after 
it is ay plied. Ihave recommended it to many friends, both pro- 
Jession: ul and amateur, and they quite agree with me as to its 
efficacy. 


I am, yours faithfully and obligec 
Mr. SHIELDs, FR 


RANK D’ ALQUEN 


31, St. Michael's Place, Brighton. 
m= May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
Once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recom nend it to my friends, as I have tound it so useful myself, 
am, -“ faithfully, 
Mr. SHIELDs, RANK D’ ALQU EN. 
I have found no other Oil answer he same purpose, and I had 
tried many kinds before, including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 


Sold by all respectable dealers in the United Kingdom, Price 6a. 
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‘‘GOMPO” 


REGISTERED 


TO PREVENT 


PEGS SLIPPING. 


Sold by all respectable dealers in the United Kingdom- 
Price 4d. 


WALTER H. MAYSON 


begs to draw the earnest attention of those who 
wish to Purchase an entirely reliable Violin 
to those made by himself at 


62, OXFORD ST., MANCHESTER. 


“MUVIN 


TRADE 








LADY invites good classical violinist for duets, 
trios, etc., once a fortnight. 
Mrs. C., 
2, Tavistock Crescent, 
Westbourne Park. 


STRING TRIOS. 


van, 12 German Dances 





BEETHOVEN, L. 
(Allemandes). 
Newand revised Edition by F. May, net cash. 
For 2 Violins and Violoncello ose 6B, Sa, 
Viola. ... + Is, 3d, 
Op. 87d. Trio for 2 Violins and Viola Is. 3d. 
Op. 87e. Trio for2 Violins and’Cello 1s, 3d. 
GOEPFART, K., String Trio for 2 Violins and 
Viola _... nn coe ©62u. Odd. 
For 2 Violins and ‘Cello ree oo. a 
HAYDN, F., Three easy Trios for 3 Violins ls, 6d, 
‘Op. "21, Twelve easy 'Irios for 2 Violins 
and ’Cello, parts I.andII. each 2s. Od. 
Op. 21. for 2 Violins and ’Cello, parts 
1 and 2 each ioe se Sa, Od. 
MOZART, W.A., Three easy Trios. New and 
revised Edition by F. May, 


For 2 Violins and Violoncello «wv an, Oe 
a — WOO wwe .. 2s. Od 
PLEYEL, T, Op. 46. Six Sonatines 
for 2 Violins and Viola ... con 2, Se, 
» Violoncello coe 6s. 3d, 
SCHUBERT, "Franz, Trio for Violin, Viola, 
and Cello eve oo Is. Od. 


Trio for 2 Violins ‘and ¥ iolone ello . Is. Od. 
SPOHR, L., Four easy Trios for 3 Violins ... 2s. Od. 
QUARTETTS FOR 4 Leeann 
HORN, Fr., Gipsy Fantasia * 3d. 
SPOHR, L., Andante a s. 3d, 
FOUR VIOLINS and PIANOFOR7E, 
MICHAELIS, Alfr., Op. 16b, Fantasia Eroica 2s. Od. 


STANG, Fritz, Fantasia i in D minor oo eu Od, 
Maienlust, Fantasie Lyrique 2s. Od, 
Duplicate Parts . 3d. each. 


Published by. F. Schmidt, Heilbronn, Po 
Glasgow: W.H. Mitchell. Londen : Breitkopf & Haertel. 
NEW SERIES OF SCRAP 
ALBUMS. 


For contents of Albums 1, 2, and 8, sce adver- 
tisement on page 108, and 4, 5, 6 on page 2 of 
cover. 





’ 





Derby Conservatoire of Music 


PRINCIPAL : 


Mr. J. HAROLD HENRY 


(Bronze and Silver Medallist, R.A.M., London; Late 
pupil of Alfred Burnett, Esq., Hon. R. *. M., Herr Hans 
Sitt, Leipzig Conservatoire, and of the late 

M. Prosper Sainton). 








ASSISTED BY A STAFF OF EXPERIENCED 
TEACHERS. 


INSTRUCTION 
Given in the following subjects, viz.: Violin, Piano, 
Singing, Theory, Harmony, Composition, &. 


A term of tuition may be commenced at any date. 





EXAMINATIONS 
Are held twice annually (viz., in the Spring and 
Autumn), for the purpose of granting Certificates, 
Bronze, Silver and Gold Medals to those Candidates 
who satisfy a Board of Examiners as to their pro- 
ficiency. 
Students of the Derby Conservatoire. and other musical 
Students, are eligible for these examinations, which 
are conducted with the strictest impartiality by 
eminent London Professors, and their decision is in all 
cases final, 





Copies of the Syllabus, Entry Forms, and all par- 
ticulars can be obtained, post free, upon eppticnticn. 


G. ZANETTI & Co. (from Cremona), 


Successors of FELIX HERRMANN, 


Violin Dealers, Repairers, and Experts, 
3, SOHO STREET, LONDON, W. (Three doors from 
Oxford Street). 

Upwards of six hundred genuine old Italian Violins, 
including ‘Cellos, Guitars, Double-basses, etc., of 

different makers, to select from. 


Great assortment of best Italian and other strings. 





Speciality in tested strings. 

Every body who plays the fiddle should send 5 penny 
stamps for sample of our Prunella E first-violin 
string (5 good lengths), or one shilling’s worth of 
stamps for the complete Violin set. We feel confident 
that you will try it again. 

G. Zanetti’s Patent GUITAR TIMPANTI, price 2/6 nett, 
including directions for producing the following 
effects :—Drum, Timpani, and Muffled Peel. 

G. Zanetti has also composed several pieces for 
Mandoline, Guitar, and Piano, and for Portuguese 
Guitar and Piano, viz. :— 

Italian Patrol, for two Mandolines, Guitar, and 
Piano. 

Polka, Timpani. 

Galop, Lesti Lesti. 

Gavotte, Le Zitelle. 

Polka, L’Arrotino Felice. 

Valse, Souvenir de Cintra, for Portuguese Guitar 
and Piano. 

Valse, Braganza, for Mandoline, Mandola, Portu- 
guese Guitar, Spanish Guitar, and Piano, 

Gavotte, same arrangement as Braganza Valse. 

Barcarola, for Portuuese Guitar and Piano. 

Mazurka, Le Ghirlanda, for Mandoline, Guitar 
and Piano. 

Polka, Riconoscenza. 

March, The Triumph, 








Su 
ah 
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| * 
J. K. MJONK’S | _ 


TRIPL|E-BARS|_ 
| 


HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained, 














NEATH, February 25th, 1€97. 
Deak SIR 

Student Violin to hand; cheque enclosed, £2 2s., that is 
my opinion of it. It is real good value for the money Seen 
worse toned instruments sold many times for £5. I will pack 
upan old ‘cello to-night, and if you can put any tone into 
that, you can do wonders. 
Yours faithfully, T. D.N 

NEATH, March 29th, 1897. 





Dear SIR 

The old ‘Cello came to hand on Friday, and we have been 
trying it ever since. It was not worth firewood before, pow 
itisa very nice toned instrument indeed. I have bought and 
sold many for £10 or £12. not near so good, It is clear and 
mellow, and answers easily to the bow from the nut as far up 
asI can play, two octaves, and the tone vibrates all the way 
up. ‘Tisgood. I will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth double the money now. The Student Viola loaned 
shall be returned forthwith. 

Yours faithfully, T. D, N- 
NEATH, March 31st 1897. 





Dear SiR, 
You can do anything you like with my letters. I shall be 
glad to show the ‘Cello to all who care to see it. It was 
simply worthless, and is now a very nice mellow instrument. 
Mr.G...... n (who is a professional and has been for yearsin 
Sir Chas. Hallé’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
{iseash. Friends who have laughed at the “d'd old tub” 
for years, want, to buy or exchange for it now. The owner of 
the one now sent, after playing the *old (ub’ triple barred, can’t 
play upon his own that he has had for 22 years, and so you 
get it to alter. 
Yours faithfully, T, D. N——. 


More Agents wanted, no outlay. 


Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, S.W. 


Etablished 1838, 
THE WORLD RENOUN SED 


“Gemunder Art” Violins, 


MADE BY 


AUGUST GEMUNDER & SONS, 


2, EAST 23rd STREET, NEW YORK, U.S.A., 
Are acknowledged, by the greatest artists, to be the 
oly modern violins made that are equal in quality and 
superior in volume to the famous Italians. Catalogue 
free. Correspondence solicited. Prices 200 dols. 
and upwards. 

Do not purchase any Violin until you have cor- 
responded with us, 





ALL | BACK NUMBERS 
OfTue Viotin Times,” with Portraits, Fac- 
simile Letters and other Plates that have 
appeared in “Tue Vionin Times,” can be 
had from the Secretary, 88, Warwick Road, 
Earl's Oourt, S.W. 











ST. CECILIA 


Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON’S Violin Tutor, 1s. 6d, nett. 


The Strad says—* We can recommend this book for class 
teaching and let it be said that the only explanation worth 
having comes from the master, therefore this book bids fair 
to become popular.” 


PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6 Miniatures. HH. Saint-George (any one). 

3 Lyrics, Th. Polonaski (any one). 


Aire varié. Op. 1. De Bériot. ner 
Preghiera. G. Saint- 
Rose, Thistle, and Shamrock. No. 4,5, or 6f George. 


Seales and Arpeqgi for Violin, _ Polonaski. 

Seales and Arpe ggi for Viola lM. A. Coward Klee. 
Scalesand Arpeggi for Violoncello { 

20 Studies. No, 8,12, 07 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at ts, nett. 
6 Melodious Studies (Ast Position only). Alban Henry. 
6 Melodious Recreations. Victor Hollaender. 
Petite Suite, by 8. I. Fielder. 
FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies. Josef Trousselle. 
“THE vane AND BOW,” a Treatise by 
B. Poznanski, 
33 separate Gnu taken from life. 
40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett, 


WHITELAW’S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. 
with the best of the Old Cremona Varnishes. 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters, 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day, 


Identical 
Easily 


COLOURS. 
Pale Amber Yellow. Orange. Amati. 
Dark Ambe Yellow.| Orange Red. Pale Kuby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 


ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices: ~the bottle 4/-, Two bottles, ‘7/6, Four bottles, 12 - 
-ost Free within the United Kingdom. 
VIOLINS VARNISHE D at following Prices: hoy ae 15' 
Taking off Old Varnish and Re-varnishing, 
Descriptive Pamphlet Post Free rom the Enventer, 
JAMES WHITELAW, 
496, Sr. GeorGes's Roap, GLascow; 
OR FROM 
ALPHONSE CARY, 
231, OxFoRD STREET, LONDON, W. 


Sole Agents for United States, LYON & HEALY 
CuHicaco. . 
Trade Mark, Pamphlets and Labels are all protected, 
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TO THE 


“FIDDLE MAKERS OF OLD SOHO” 


MUST NOW BE ADDED THE NAME OF 


FREDERICK WILLIAM CHANOT, 


WHOSE FAME FOR 


VIOLIN REPAIRS 


IS TESTIFIED AS UNDER. 





All instruments requiring repairs should be sent to Mr. F. W. CHANOT, 
5 Soho Street (between 59 and 61, Oxford Street), London, W., whose experience 
is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1873—1880. He is in every respect to be 
trusted with the repairing of the finest instruments of Cremona, as the 
following extracts will fully show. “For four generations the Chanot 
family have had a European reputation as makers of violins, ’cellos, 
bows, ete. . . . . The house has also been always famous for the 
unerring judgment of its members in respect to the antique violins by 
the great masters in which they have dealt. . . . . In addition to 
maintaining the high repute of the family as makers of and dealers 
in violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin music ever produced. 
The “EDITION CHANOT” is familiarly known throughout _ the 
professional and amateur world. . . . . He also supplies every 
requisite for the artist in the form of bows, strings, ete. A large amount 
of business is done in REPAIRING INSTRUMENTS, THE WORK 
BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Se well-known is Mr. CHANOT’S enthusiastic 
delight in valuable antique violins that the owners of the most cherished 
instruments commit them to his care, for the purpose of wapeiing, with 
the most unbounded confidence.” 


From “ILLUSTRATED LONDON.” 





ESTIMATES FREE. 


My Fire and Burglar-proof Safe ensures owners of Valuable Instruments against either contingency: 


Appress: 5, SOHO STREET, LONDON, W. 


Telegraphic Address, “ PIZZICATO, LONDON.” 











Printed for the Proprietor by J. W. Wakeham, 4, Bedford Terrace, Church Street, Kensington, and 116, Uxbridge Road, We 
Published by William Reeves, 185, Fleet Street, EO. 













































+ hisappotated for Musical OF tik Esocstion and Esaiiaation 5 


No If special vided by the Articles of padoebieion that. the income of this Listitition’ ‘from’ ‘ehaseuly source 
4 shat i tif (plied. solely towards the promotion of the objects of the Corporation, and: that.no \ portion. 

thereof shall or és bo or transferred. directy or indirectly, by way of dividend, ee or otherwise howsoever 

way of profit to be Members. mes Article 23. ei 


Signatories to Fncorporation. . 


JOHANNES WOLFF. PROF. A. WILHELMZ. ANDRE LA TARCHE. JOSEPH HOLUMAN, 
W. S. HAYNES. _ BERNHARD M, CARROOUS. EDWARD CRISPIN. 


Zcademical Directors. 








ANDRE LA TARCHE. €. VAN DER STRAETEN. | 
CENTRES THROUGHOUT THE UNITED KINGDOM, OCS a 
“ALSO AT ; : 
COLOGNE (Dn. Orro NeirzEt). - BRUNSWICK (Jonannes Kurweera, KaantpemustKan, 


FREIBURG (MusrkpimzoTox Diwter). PIETMARITZBURG & NATAL (G. ANDREWS), etc. 


‘ 








Applications for the a ‘of local Secretary, and. all engutis, for for Syllabus and 
inform as to examinations, should be 


M sel 's Ina Road, London ie C. mati CRISPI, Secretary. 


HAWKES & SON'S: a Xi ree Wee 
NEW. CATALOGUE OF: ORCHESTRAL INSTR UMENTS will. be ready 
NOVEMBER 15th, 


gt >i 





SPECIALITIES. pe 
Concert. Violins . £6168. 64. £4148. 6d. Concert Violas and °Celloes. 
Professor Violins ... £3,138. 6d. fa 128. 6d. . Double Basses, Panormo, and other Models, 
Violons Sonorité._.....' £1 18s. od. Hawkes Simplicity Violin Tutors, 1s.. ad, 
Hawkes’ Concert Bows SS £2 2s. od. pest free. 
Model Bows, Tourte, Lupot, Vuillaume, and y’s Violin tor, 2s. od., post free, 


others, 21s: and 148... wkes’ Excelsior E String, 10 for 3s.. 4a. 
Before buying any Violin; old or new, 0 us. for Lists and Prices. ' 
Catalogues of Solos and Teaching Pieces by Langey, Ver-ano, Andre; -etc,, Free on Application 


HAWKES & SON, PICCADILLY AR incon how 





FOR SALE. 


reuehg ashen Parcel. of Musie; ‘ail new, best editions, full music size, excellent paper and ainsi separate 
Violin and Piano parts. 


PARCEL ‘No. 1 CONTAINS Phecaaina: Bach, 4d..; Andante from Violin Concerto, Op. 64, Mendelssohn,- 
Romance in G, Op, 40, Beethoven. 44. ; Romance in F, Op. 50, Beethoven, 5d. ; Ais Varié, No. 3, 
De Beriot, 5a..; Air Varié, No. 5, Op. 7 Dé Beriot, 5d ; Andavte in B flat from Violin Concorto in B 
Mozart, 4d. ; Barcarolle ia G, Op. 1 No: 1, Spohr, 4d.; Recitative and Adagio from eee tee 6;, 
28, Spohr, ad. Adagio ftom Corleerto Ne. 9, Op. 55, Spohr, 4d.; Adagio from Concerto No. 11, be: 
Spohr, 4a ¢ Adagio from Concerto No. 22; Viotti, 4d: ; ‘Aria on the 4th string, Bach, 4d: 


All the ahivve are for Violin and Piano, except the Chaconne, which is for Violin alone. of the abo ie ck 
be had post free, © Address : m cb a x 


Mr. E.R. JACKSON, 72, Dawes Road, Walham Green, S.W. 











BusINEss to their 


NEW PREMISES, 








‘been awarded a “Diptome p'Honneur,” at° 


Bow, and Case making. 





by J. W. Wakeham, Church Screet, Kensiugton, W, 
ished by Wm. Reeves, 185, Fleet Biret BC wien 
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